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PLEASE fa 4 ‘ €1 A YEAR| 
2IN ADVANCE: 


Boston, April 17, 1843. 


— od | ™ . . ’ 
Terms to Vel. 3 jpreserved us. HIS banner of love is still 
si . jover us. May He bless all our readers wit] 
ONE DOLLAR A YEAR, for twenty-four numbers, to’! vai - : ee 2 qd hater 
slagie dhbotebére: | the comforts and joys which a refreshing and 
SEVENTY-FIVE CENTS to clubs of ten or more, fo on’ genial SPRING can confer. Sing, good 
address. a hs > hi ame ee a 
TWO COPIES to Clerzymen and Postmaster, for gi. |{fiends, in honor of his name. Cast your 
Current money in asy State or Territory, will be taken in seed into the ground. Lay your plans for 
payment. 7 OUR PERMS are in ADVANCE. usefulness and action another year, in such 
DIRECT to H. W. Day, to whom all monies from agents|| se ‘fm 
and others must be sent—{[ 7° Post Paid. wisdom, as you may surely obtain from TLIM . 
Gundam ‘cc ?wA . M ‘ye ’ * -e 
Ai: seach . Raigte’ gtantnt of Maisto will be gubliched inshicll © "9 gi eth to allmen liberally, and upbraid- 
than in previous volumes, embracing in addition to what has eth not. 
usually been furnished, some of the most popular Instrumental , ™ inodlinl a, 
oe : ” a sloug is W or 
Music ; also;Sacred Pieces for choirs of a still higher character. | Phe | sughman aiting to turn sei the 
elon Sti A Dahianeiaaione green ‘‘turf,’’ or toloosen the ‘‘old ground.” 
’ /On him we shall depend for our bread and 


For one insertion, 1 square, or Jess, 81 00 ; : 

ne Mi.0% pa 3 00 butter next winter. And while we stay here 

« ‘6 1 page, 5 00 ‘in the crowded city, and make music, and 

For a second insertion half of the above price. ||write to instruct our friends on every hand, 

All communications on the subject may be ad- we know, we can almost say, that we shall not 
dressed to H. W. Day, Boston, Ms. ‘be forgotten, 

Yearly Advertisements will be inserted as follows Come then, lovely spring, and spread thy 

For one square or less, $ 10 00 \charms and beauty over the face of nature.— 

« 866) 6 eolumn, 30. 00 ional pmmeueiaiinae aa So bans 

Pavment for transient advertisements must be in ~P©® ene agpingty to the poor, who have 

oo Sa illy survived the frosty bands of winter, and 

Yearly advertisements, quarterly in advance. ito all. Let thy soft winds and sunny skies, 

, | cause health and joy to abound. Thy return 


SPRING. will bring with thee, the merry merry song- 


Winter, winter, old dull cold dreary win- sters, whose melody and concerts will gladden 
ter is past; sweet Spring, though clad in icy the hearts of the young and the old, They sing 
chains, comes tripping over the ‘‘hills and for nothing. They always sing sacred music. 
dales among.”’ All, hail with joy spring’s soft- With these remarks and many kind feelings 
ening beams. A spirit of praiseto HIM, whojwhich must remain unwritten, we take leave 
has seen it best to clothe the earth more)ot the delightful subject. 
deeply than for years past, with the white ARGUMENT FOR MUSIC. 
fleece of winter, and to send his whistling Tuk GLORY AND GOODNESS OF GOD, AS 
winds and chilly cold over the fields, through, DISPLAYED IN HIS WORKS. 
the forest, on the deep blue waters, and into Nature not only provides for the common 
the dwellings of his dependent creatures, ma-wants of her children, seeks their comfort and 
ny of whom have found hard times and hard convenience, but every where opens for them 
weather more than a master—a spirit of|fountains of pleasure. The pathway of man, 
praise tothe Great Father of all good, should though at times rugged and thorny, winds 
tune up our heart strings to holy love, praise through fields clad in freshness and beauty, 
and reverence. HE has kept us. HE hasuwatered by crystal streams, to refresh his 
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THE MUSICAL VISETOR. ae 


ii4 
——————— ——_——_———XX Sa nn re - —— es 
wearied spirit, and productive of fruits and ate organs of eacn sense, should be regular- 
flowers to regale and delight. The Creatoz|ly disciplined. Those belonging to one should 
has not in vain established the intimate con- not receive exclusive attention. 
nection that exis.s between matter and mind.) CLAIMS OF MUSIC AS A SCIENCE. 
In all his works, however minute or magnifi- | Music exerts a mighty influence in disci- 
cent, we discover evidence of the highest) »lining the intellectual powers. We refer to 
wisdom. We see it in the structure of the the study of it as a sciuence. No one can en- 
animaleulw, visible only by the aid of the mi- gage in the investigation of the principles of 
. : ° | i on . . * 
croscope, and in the almost infinite variety of musical composition, without acquiring great 
species in the animal kingdom, from the) mental discipline. The mental faculties 
smnallest yet known, to the huge mammoth of thus called into exercise are, the imagination, 
the wilderness, We discover it in the bud-jreason and memory. The power of fixirg 
ding rose that scatters its fragrance on the'the attention is greatly increased. ‘*‘ Music 
morning breeze; in the giant oak. that braves is not an accomplishment alone. It has high 
the fury of the tempest, and in the calm and intellectual affinities. ‘To study it success- 
mg to ‘‘their mighty results’’ in perfect Or- mind as many of the exact sciences. The 
der and harmony. We find it every where, ancients were fully aware of this fact. Music 
above, beneath, around, and within us. And formed a necessary part of their education. 
however much we nay attempt it, we cannot They considered a man’s education incom- 
rid ourselves of the conviction that there is plete, till he had made himself acquainted 
nothing made which answers not in the econ- with the principles of music. It held equal 
omy o! nature, some vreat and important end. rank with Arithmetic, Geometry, Astronomy, 
CUMMUNICATION OF Till SOUL WITH Sculpture and Painting, and was always found 
ry’ ‘ syne 7 » | P ® 4 - ° 
2 THE EX! ERNAL WORLD. ‘united with poetry. It received the sanction 
We are endued with minds which hold of their greatest philosophers, such as Py- 
communion with the external world through thagoras, Plato and Socrates. If proof is 
the medium of the senses. ‘The senses, then, wanted of the aid it gives in the discipline of 
vetween the natural and spi itual works $, sub- lects of Haydn, Handel, Mozart, Beethoven, 
serve a great and noble purpose Phey bring Hasse, Bach, Rossini, Burney, and a host of 
the soul out from its prison house, and intro- others, whose lives were devoted to it, but 
duce it to the beautiful and the sublime ofthe which. with all their enthusiasm and toil they 
; , a —— very , ’ 
creator s works. bar rhe soul, says a distin- were unable fully to exhaust. 
guished author, 7 considered in its relation- The successful composer of music must 
. P : peschlia aweatn a ‘ : . P ~afy! ’ * y 
and elements of harmony. The nerves, the the power of imitating her. He must un- 
‘gf . 7 A . > eS 1 , > . 4 ; m . . 
eye, the senses generally, are the hors, derstand the secret workings of the human 
and artificial frame work, which God has heart. He wishes to affect men of passion 
woven round its unseen and unsearchable , ol; ’ ed : 
d feeling »refore vledge of th 
essence. Thisliving and curious instrument rh ame era > Pans “t reer 
ry : be. u r “ 7 4. character is indispensable. We see, then, 
which was before voiceless and silent, sends the exteneiv hi 
p> ac tapes ect a patton teli rs mere the extensive range, W hich music takes, 
ae BONY 2S | as Sasa science. -A proper knowledge of it, in- 





swept by outward influence. . . cludes a knowledge of the intellect, of the 

ARGUMENT ACCUMULATIVE. sensibilities, of poetry, and of numbers. 
If then the soul is dependent upon the sens-| N. A. P. 

es for its knowledge of the outward, natural 

world, and through them, it derivesmuch of . FOREIGN ITEMS. 

pe FES From the London Musical World. 

its happiness, and some of its present joys, 

we come to the unavoidable conclusion, that OBITUARY. 


it is the duty of all to cultivate the organs Of [Qctober.] The eminent artist, PIERRE BAIL- 
lor it is obviously the LOT, expired at Paris on the 16th inst., in the 71st 
year of his age. His funeral, which took place on 
the following Saturday, in the cemetery of Montmar- 


the different senses. 
duty of every one to do that which will in- 


crease his own and the happiness of others. a we: 
Aer the ooo: ? aomens } Pere \tre, was attended by all the most eminent musicians 
And i fhe organs of sensation should Zener- iy Paris; anxious to mingle their regrets over the 
ally be cultivated, it follows that the appropri grave of a highly talented brother. Baillot is known 
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-bran, is appointed professor of singing at the Paris 
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throughout Europe through his excellent method for! A very general regret i: expressed at Norwich, at 
the violin, by his extraordinary genius and finished the rumored intention of Mr. Taylor, to resign the 
style as a performer, and as being master of nearly all office of manager and conauctor of the festivals, 
the most celebrated violinists of the last quarter of a which originated with him, and which owes to his ex- 
century. ertions, its present high rank and universal fame. It 
Mr. STEPHEN SIBLEY. This veteran mu- '8 to be hoped he will be induced to rescind his pres- 
sician died at his residence in Portsea, Eng., on Fri-°"* resolution, 
day, 23d, Oct., in the 77th year of his age. Mr. S|) Norwich Festiral. The sum of between seven and 
filled the office of organist at St. Thomas’ Church, eight hundred pounds will be handed to the public 
Portsmouth, and St. John’s Chapel, Portsea, during the, charities of the county, after all claims are paid.— 
very long term of fifty-two years. and this without touching one shilling of the guaran- 
—~ —-- | tee fund, or making any collection at the doors. 
ITEMS. watery Ba : ied 


. | 'OMMUNICA’ 3 
The talented vocalist and teacher, Mr. J.) 5.) yy, » y me Me ee teacher of 
Bennett, gave a second lecture at the Marylebone | ape iat socad teeape ers Syl ' 


nat 5 : ~ music, in the vicinity of this city. 
Institution, on his resuscitated ancient sy-tem of par ; yo J 





. . . ° ° » = eggs i r a bd - " ‘=z " . re If } - 
and sight singing; showing its applicability to the, . Mr. Day, Sir—Being requested to ¢ Epress My Opes 
changes ef key and cleff,and detailing easy rules fo: 8 of bated “David s Harp, ae Boston Sabbath School 
the correct rendering of accidental semitones, &c. A S°"S Book,’ Iam happy to say that having examined 


class of his pupils illustrated the lecture and the = sys- it, fam ¢ onfids nt that als a rits demand for yn * 
tem, in a very satisfactory manner; also sung some! ‘HSIVe introduction into Sabbath and Juvenile Sing- 
fine glees. -ing Schools. It possesses many advantages over any 
other work of the kind. One ts, the arrangement ot 
bg hie! 3 the parts within the compass of children’s voices. An- 
ae ka a as 2. Pe on the meg acm other is, the simplicity of most of the tunes, which 
1e honer to perform before her majesty at Windsor, 1). learned with ener. eo: ' We oe 
alt Teenie Moat ak oko i cnneeemadiaalt be learned with ease, so as to be sun correctly, 
“way * mares ta la ’ Dulel : id aang ea Another is, its adaptation in the latter part of the 
y fils sister, Madame, Vulcken, and receiver the book, to various occasions. 
most flattering commendation. “Freedom Soundeth—a glee,” page 140, -. really 
An excellent selection of sacred music was per- worth the price of the book, Yours, truly, 


The eminent Violoncellist, Herr Max Bolirer, who 


formed in September, in the Church of St. Mary de! Joun Gipson. 
Crypt, Gloucester, in aid ofa fund now raising for the ‘ ‘ oe 
restoration of the chancel of that ancient edifice. “he A New So eT has lately been formed = Orono, 
performance was extremely creditable to the musical Me., consisting of about 50 members, with the design 


of using the Boston Academy's Choruses. , They 
have just written for accompaniments for common in- 
struments which they have. 


talent of the city, having been entirely unaided by 
professors froma distance. It gave entire satisfaction 
to a numerous audience, and contributed a handsome 


sum to the laudable purpose in view. | mr SCIENTI FIC \N D I ITERARY | 
, ai wv 4 “, . 


Mr. Wilson gave one of his charming entertain-, 


ments at the Mechanic's institution, Liverpool. An SHORT HAND. Coneuunen. 


audience, numbering upwards of two thousand per- mules for the Third Part. 
sons, testified to the performers excellence by fre- in , ' : 1 
quent and unanimous applause. | 2, In following a rapid speaker, the first 

A new organ, built by Mr. Banfield, of Birminz.| two or three words in every sentence should 
ham, was opened at the Wesleyan Chapel, Shipton be written very plaig, and the last part of the 
Mullet, on the Sth of September. It is acknow ledged sentence may be greatly contracted. 
to be one of the finest instruments in this part of the) 3. ‘The articles, a an the, and the sign of 
countly. | o.8 ; : 

The D; fami] 6 in g the genitive case, may be always left out, 

sten fi gave a very » concert in Sep- Ty 
ye Msten ‘amy gave a very tine concert P| 64. ‘The sign of the plural of nouns, togeth- 
tember, at Aberystwith. ‘The performance of these 5 , se aaa 
fine harp and trumpet players, excited the surprise and er with est, ed, eth, and some terminations of 
admiration of all present. Mrs. Distin accompanied verbs, may be omitted, 
on the pianoforte with great ease and ability 5. In many cases, the terminations are 

M. Garcia, brother of the lamented Madame Mali- such, that no expressions need be made for 
: oh ~™: | them. 

Conservatoire. M. Auber, the President of the insti- 2 M peer | eal Biotin’ 
tution, made this appointment, which, together with) | 6. Many words may be expresse y their 
others, equally judicious, has given general satisfae- first vowel and consonant following. 

tion. ‘Two professors are in future to be elected to. 7, The radical part of a werd may often 
+i; yd: Deere fa Rscnagdbe: a ge be sufficient to express the whole. 

r. Garcia. M. am has been promoted to the)“, _ 

. “or . : : ; i CC sal terms 
office of inspector of the piano classes; M. Galley, ‘S. All proper names and technic ' ’ 
professor of the horn; and Madame Farance addition- alter occurring several times, may be e€x- 
al professor of the piano. These appointments are pressed by their initials. 
considered excellent, and likely to be fullowed by the, g Long words may allow of large con- 


best results. ‘tractions; sometimes one or two syllables 


mh . ‘ ' 600. : 
Subscription Concerts. The large number of Oi ‘may be omitted. 


subscribers, have already been obtained for the seri-| T ’ 
es of chadatoa! concerts. Great praise is due for the!| 10. Words abbreviated in long hand may 


spirit and good taste of the committee who have un-\be im short hand. 
dertaken this laudable enterprise. 
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A SPECIMEN OF SPELLING. 

11. A part of the speech of Moses to the | 
} 

I 





+ 


Children of Israel on the plains of Moab. 
The letters and words in italic may be) 
represented by characters before learned. 
Deut. vi. Now thes are the comndments, 
the sttuts and the Jgments, which the Lord your 
God commanded to tech you that ye mit do thm 
in the Ind whither ye go to pss it; That thou 








I. V ISITOR._ 


























In both these examples, the FZ is necessary to 


mitst fer the Lard thy God, and keep all his! Percy petg Seem wae 7 4 


sttuts and colsaiandutt ate perry h I command. 


? a! 


Rure 4. Of the two notes which form any super- 


the, thou, and thy on, and thy sus sn,all the das of \gyous inte val, either against the bass, or between the 
thy lif, and that thy das ma he protongd. Her, there-|. ompanying parts of a chord, the upper note gener- 
fore, 0 srl, and obwry to do it that it may be wel with ‘ally ascends, and em “ag er note descends, one degree 
the, and that ye ma ukres mitly,as the Lord God of to their resolution. 


thy frthrs bath promsd the, in the Ind that floth weth | 
milk aud hone. Her, O orl: The Lord thy God is wn | 
Lord ; and thou shall lore the Lord thy God, with ali | 
thin hrt, and with all thy sol, and with all thy mit. 

Ai! thes wrds which I cx mand the to do, shall be in 


thy hrt. 


_— ee ee 


| 
| 
HARMONY. CONTINUED. | 

On Accompanyine a Frounep Bass. f 

The exercises in the appendix will have sufficient. | 
by acquainted you with the nature figuring, and tre 2” 
ment ofthe chords which ‘occur in Thorough Bass. 
shall, however, add a few useful rules as to accom -| 
paniment m general. 

Rurcel. When it becomes necessary or de sirable, 
to skip to a new position, on account of the right hand, 
approaching so near to the left,as not to leave room 
for the chords to be taken complete, or for the sake of 
obtaining a more convenient or more harmonious 
arrangement of the subsequent chords; change the 
position afler a consonant chord, and always in contra- 


Cc 
jgree, or remain stationary. Ex. 





ry motivn to the bass. Ex. 





1 TF | 
=e 


© 
Rute 2. As, however, opportunities for applying 
the former rule do not always present themselves, 
any long bass note may be ac ompanied hy the same 
chord in two different positions, and this whether 


the chord be consenant or dissonant. Ex. 


= g f 22-f } 
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Rute 3. The diminished third 
allowed in harmony, either against the bass, or be- 
tween the upper parts 
necessary to correct a diminished into a minor third! 
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Though sometimes, the upper note may descend a 
hromatic semitone, and the ower one ascend one de- 
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Rute 5, On the contrary, of the two notes, which 





















i» b ys Tf | Reve 5, | 
a7 g : form a diminished inte rval, the upper generally de- 


scends, and the lower asc ends one degree to its resolu- 


g tion. Ex. 


——_—_{—— -{ 
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ere 


re 


Ilere the lower part sometimes descends chromati- 
cally: 
































Rere, 6. In accompanying the figured bass toa 


is an interval not solo for an instrument, as a violin, flute, &c., we must 


take care to keep the upper notes of the ehords below, 


Hence the sharp or natura), rather than above those of the principal part. 


Rule 7. But in playing an accompaniment to a 


~e ¥ - aa P . ° 7 ° , 
always marked in chords, but it is alw avs un. pong, solfe ggio or other vocal exercise, the upper 


notes of the chords should frequently coincide with 
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the principal notes of the melody, as this will greatly) nade the vehicle of lewdness, falsity and crime. Mu- 
assist the singer in respect to intonation. In divis-| si¢ finds its way to almost every heart, opening the in- 
= jons or passages of quick notes, however, this is nei-|aermost recesses, and discovering the life springs. 
ther necessary nor practicable. Ex. lhe citadel of the soul once open, though for a mo- 
ment, Satan adroitly enters, and with infectious breath 
ind barbed arrows, spreads contagion, wounds the 
soul with surer aim than William Tell; death comes 
hastening on, aud takes its captive down to hell! 
tfow many young men in our own beloved city, find 
their way to rum inthe path above described. Many 
;a wicked, dying profligate, clings to the power of 
song as kis last, his only comfort—made to speak lies, 
hand administer the poison of asps, in the commanding, 
(thrilling, inspiring strains of harmonious song. But 
jeven the poor comfort of poisoned peace in music's 
‘lays, will bid eternal adieu at the little, narrow, dark 
gate which lets his poor soul into the wicked man's 
eternity. 
: QO music! how hast thou been degraded—debased— 
belied! To what scenes hast thou been forced to yield 
obedience. What unhallowed passions have inhaled 
thy sweet breath! 

A change!achange! ‘Temperance sounds in the 
jvoice of sweet song. The halls and the lecture rooms 
jring with ‘Temperance glees and ‘Temperance truth. 
| In the hands of better masters, music shines and 
‘works with mighty pawer. . As in revivals of religion, 
‘the voice of music is ever glorious, prompt and pow- 
_erful to aid ; so in the good cause of ‘Temperance, 
(has music lent more moral suasion than all the lee- 
'tures and laws, and aught else. 

Friends of ‘Temperance, use this power; sing, sing, 
;sing Intemperance’s many wiles, and Tremrenance’s 
glory, praise and blessings. 


Adagio. 


Voice. 
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Musical Writers in Common Papers. 
Like the wandering stars, and far-famed comet, oc- 
--casional musical articles appear in some of the relig- 
tous and political papers of the day. With very few 
| cxeeptions, the leading subject seems to be a spirit of 
complaint. And one, would almost suppose, that 
‘these occasional writers, being lovers of good music, 
becoming vexed with the continued torture of bad 
(singing im (perhaps) their own, or their neighbor's 
|choir, were at last indueed to break out “ton tbe run,”’ 
‘ina strain of fault-finding, which is any thing but 
musical, or ina strain of ridicule, which some might 
-misjudge for a hatred tothe art. This is, in our 
opinion, wrong. Itis hard to write musically on a 
musical subject, while vexation stands ready to *tem- 
per’ the tune to the key of discord. A pretty good 
In accompanying pieces for many weices rule is suggested on this subject, viz: Do not write 












































Ruce 8. 


or instruments, we may play the chords fuller or so much to find fault, as to point out the means of 


thinner, as may best suit the expression of the music. improvement, and the objects to be attained. Again: 
In forte passages, full chords in the left hand, add Do not strive so hard to remove eye-sores and ear- 
much to to the genera! effect; and in playing these, ‘aches, (bad choirs and bad singing,) as at the general 
we are not tied down to the rules respecting octaves improvement and universal cultivation of music. It is 
and fifths, as in the right hand. | easy indeed, to see an evil that exists, though all do 
= — ae —ereepeeaaaee === |noetso much as that. True wisdom lays the axe at 

VOCAL AND INSTRUMENTAL. the roots of the trees, searches for causes, and re 


—_——— | moves them out of the way. 











Music and Temperance. 
Music has properly been called “the handmaid of 


We want music taught in all our common schools, 
as a regular branch, and not as a pastimé. We want 


Religion.”” Sometimes she is degraded to the service the standard for a **good teacher of music,’ greatly 
of Satan, and made to promote vice and immorality.) elevated above its present position. We want sing- 
But even then she is like a sheep among the goats. ing in all the sabbath schools; not one or two solitary 
Satan will never be able to take her down to the hymns, but an half hour at a time, of such delightful 
abodes of the lost, since the atmosphere of the infernal and spirited melodies as are to be found in “David's 
a Hades, can only vibrate in tones of lamentation.— Harp.” We want the tide to change, and flow the 
Bt There is no music in hell. It is only in this proba-~ whole community into the ocean of harmony. Phese 
le tionary world, that the Prince of Darkness 1s allowed are some of the things to be done. Now let musical 
to bring to his aid the power of song. And then it is writers goon and point out the means, and encourage 





bh 





ee ey 


~~ 


- 


SA RES Rp Lr Ragman 


“~~ mre 


| 
| 


11s > 
the powers that be, to lend the necessary aid. Do te 
this, and poor choirs, and poor singing, would only a 
be known ia the records of the past. ( 


Power of the Voice Over Children. 


It is usual to attempt the manageme 
either by corporeal punishment, or by rewards 





S . Par 
dressed to the senses, or by words alone. There ts |" 


one other means of government, the power and im-| 
mari of which are seldom regarded. I refer to the} 


THE MUSICAL VISITOR. 
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get himself, running voluntaries over the strings, 
nt of children While his imagination in collecting its tones, was open. 
ad- ingall his faculties for the coming emergency at the 





» the pitch, preparatory for his sermon, which, within 
short interval, he was to preach before the cout 


‘urran’s favourite mode of meditating was with his 


iolin in his hand ; for hours together would he for. 


[D Israeli on the Literary Character. 


Beethoven Musical Society, Lowell, Mass. 
A gentleman from Lowell states that a’society of 100 


wuman voice. A blow may be inflicted on a child members has been organized in that city. They have 


accompanied by words so uttered, as to counteraet 


given 5concerts to crowded houses. More than one 


entirely its intended effect. Or, the parent may use thousand on different occasions, have been in attend- 


language in correction of her child, not objectionable ance. 


in itself, yet spoken im atone w hich more than de- , 
feats its influence. 

We are by no means aware of the power of voice , 
in swaying the feelings of the soul. The anecdote 
of the “good lady in regard to her minister's sermons ; 
is to the point. She heard a discourse from him 
which pleased her exceedingly. She expressed to a 
friend the hope that he would preach it ugain. 

‘Perhaps, said her friend in reply, * he may print 
it.” ‘Ah, said she, ‘he could not print that holy 
tone.” There is atone in the pulpit, which, false as’ 
is the taste from which it proceeds, does indeed work 
wonders. So is there atone in our intercourse with 
children which may be among the most efficient aids 
in their right education. 

Let any one endeavor to recall the image of a fond | 
mother long since at rest in heaven. Her sweet 
amile and ever clear countenance are brought vividly 
to recollection. So also is her voice ; and blessed is 
that parent who is endowed with a pleasing utter- 
ance. What is it which lulls the intant to repose ? It) 
is no array of mere words. There is no charm to the 
untaught one in letters, syllables, and sentences. [1 
is the sound which strikes its little ear, that soothes 
and composes tt to sleep. A few notes, however un- 
skilfully arranged, if uttered in a soft tone, are found 
to possess a magic influence. Think we that this in- 
fluence is confined to the cradle ? No, it is diffused 
over every age, and ceases not while the child re- 
mains ander the parental roof. Is the boy growing 
rude in manner and boisterous in speech ? [ know of 
no instrument so sure to control these tendencies as 
the gentle tones of a mother. She who speaks to her 
son harshly, does but give to his conduct the sanction 
ofher own example. She pours oil on the already 


raging flame. 

In the pressure of duty, we ure liable to utter our- 
selves hastily to our clildren. Perhaps a threat is 
expressed in aloud and irritating tone. Instead of 
allaying the passions of the child, it serves directly te 
increase them. Every fretful expression awakens in 
him the same spirit which produced it. 

Feecines Gesenaren sy Mesic. Alferi, often 
before he wrote, prepared his mind by listening to 
music : ‘Almost all my tragedies were sketched in 
my mind either in the act of hearing music, or a few, 
hours after, —a circumstance which has been record- 
edof many others. Lord Bacon had musie often 
played in the room adjoining his study ; Milton list- 
ened to his organ for his solemn inspiration, and mu- 
sic was even necessary to Warburton. The sympho- 
nies which awoke in the poet sublime emotions,might 
have composed the inventive mind of the great critic 
in the visions of his theoretical mysteries. A celebra-, 
ted French preacher, Bourdalone or Massillon, was 
once found playing ona violin, to screw his mind up 





The music, sacred and secular, about one half 
of each. 

The object of the society isthe promotion of sacred 
nusic. J. N. Metcalf, President. 

Another season they design to bring out some of 


he popular oratorios. 
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Sacred Music, 


A Good Example—Congregational Singing. 

We are told of two congregations in Boston, who 
have lately adopted a new, and we think an excellent 
method, to improve themselves in the knowledge and 
practice of church music. The plan is this: The 
whole society, upon notice or invitation given from 
the pulpit, meet once a week in the vestry, for the 
sole purpose above stated, and being led by their 


‘choir, pass the evening in singing, and making them- 
selves familiar with the principal tunes sung in publi: 


service on the sabbath and at the vestry meetings ; 


thus gratifying those who have an “ear for music,” 


(of which few if any are deficient,) and a disposition 
to jgin the choir in its appropriate place, or to sing 
with propriety in their own seats, so to do; and not 
only this, but to furnish themselves with a new 


‘source of rational and religious enjoyment in their 


own family cirele. 
We state these examples in the hope that they 


will be followed extensively by other societies. W: 
think it the only practicable way to introduce any 
tolerable congregational singing. Discerning pas- 
iors, it is believed, will appreciate and support the 
measure; their own interest, and that of the church, 
is in no small degree, concerned That church whic! 
has the fullest choir and the best singing, is almost 
invariably the most popular. Some pastors are aware 
of this fact, (which may almost be called a secret, 
and profit by it; but all should knowit. The sublim- 
ity and effect of that masic which might be heard in 
our churches if all were qualified to sing with the 
true spirit of praise, and would join in that interesting 
service, can hardly be imagined. 

Congregational singing, in time to come, will prob- 
ably become more or less general in all the churches. 











hin 
ult 
his 
for. 
Igs, 
en. 
the 


160) 
have 
one 
snid- 


half 


cred 


e of 


‘Ze 

who 
lent 
and 
The 
rom 
the 
heir 
em- 
blic 
gs ; 
Cc,” 
10n 
ing 
not 
ew 

1e IT 


1ey 
Wi 
ny 
yas- 
the 
ch, 
ichi 
ost 
are 
t,) 
m- 

in 





oe 


A Cuorr. The 





DEVOTED TO VOCAL AND INSTRUMENTAL MUSIC. 11g 


Qe a 


= - —_— _ ~~ 


———— ——— — = 


establishment ot sacred music, a&@ means othnmbuging the public, by those who fave 


which the King of Prussia has attached to the Cathe- no scruples about ‘sacrificing one of heaven's best gifts 
dral at Cologne, is to consist of a hundred males and ito snbserve their own selfish and mercenary purposes, 


a hundred females, and are to be taught under the di- 


Let a person purchase every new picce that is pub- 


rection of the distinguished composer, Mendelssohn. | lished, under the appellation of} “a new quick-step,’' 


Sacrep Concerr. A sacred concert will be givy- 
en at Lunenburg Corner, the 11th of March, com- 


“a new march, “a new waltz,” or “a new song,’ and 
all “very beautiful,’ with “a very fine rignet,’’ and 


mencing at 10 olelock, A. M., under the direction of . Y°TY prettily got up,” and in afew months he would 
I. M. FOLSOM. The performers are composed of have such a collection of trash,as would make Apollo 


four of his schools. All who take an interest in mu. 


sic are respectfully invited.—Caledonian. 


The above notice, though past date, may be inter- 


hang up his lyre, and hang down his head. (1) 
| For this reason | have wanted a paper ‘which 
/ would be a sort of guide for me. (2.) 

It cannot be expected that the conductors of the 


esting to the members of the “ Teacher's Class,’ of ordinary daily papers, are sufficiently acquainted with 


which Mr. F. was a member. 





ANNIVERSARY HYMN. 
1, How swift has been the flight of time, 
Since last we mingled here; 
When upwards swelled the choral hymn, 
In mellow notes so clear, 


2. We then in sweet perspective, saw 
Bright scenes around us play; 

And fancied future joys were ours, 
But soon they past away. 


3. All earthly hopes however strong, 
Still prove but empty dreams, 
They'll fade like wand’ring flakes of snow 


P a b 
That fall in vernal streams. 


4. We lately hailed the lovely spring, 
And kissed the summer flowers, 
But autumn killed their virgin bloom, 

Ere we could say they’re ours. 


5. O let us seek for purer joys, 
While life and health is given, 
Tor if we walk in wisdom’s ways, 

The paths will lead toheaven. E. T. 


c ———————— — 


Communications. 








Humbugs. 





| the subject to judge of the merits of a piece of music, 
though they may be good judges of the mechanical 
part; but froma paper which is devoted exelusively 
to the subject, we ought to expect correct information 
jas to the merits or demerits of every new publication 
|} which is offered for public patronage, and that it will 
|give the alarm when the public is threatened with a 
lhumbig. 
|| Ifthe “Musical Visitor’ is such a paper, it can be 
jranked with the most valuable paper of which Boston 
jcan boast. If keeping in view, those principles which 
)should govern us in our intercourse with our fellow 
amen, as Christians, and as travelers to an eternal 
| world, it should be, as it professes to be, devoted to 
the cause of music, it will no doubt, though feeble 
fora while, find support. (3) 
| ®A desire ta become acquainted with music, and be 
‘able to play on the pianoforte, led me to get such in- 
struction books as were recommended by those to 
llwhem I applied for advice. Neither of the books 
|'which I have got, contain what I have sought for. 
They give the names of the characters,*which are 
commonly employed in writing music, and that is 
about all, and these I learned from a common singing 
ibook before | was a dozen years af age; theretore | 
want something beyond these. 
|| About four years ago, I saw advertised “a new and 
jimproved edition of Hunten’s Celebrated Instructions 
(tor the Pianoforte.”” L was in possession ofall the ex- 
lercises and tunes as I afterwards ascertained, which 


|} Hunten'’s book contained; but his “celebrated in- 


structions,’ so called, 1 had not seen. I of course 
thought that this “new and improved edition” of these 
“celebrated instructions,’’ must be something superi- 


It has been asserted, and it may with-«much proprie ‘or to the original, I sent to Boston and got the book, 
ty be admitted, that this is the age of humbug; and for which | paid two dollars and fifty cents. 
there are those who allow themselves to be humbugg-| On taking a glance at the “instructions,” I soon 


ed without a murmur. 


‘discovered that the “celebrated instructions’’ as im- 


; ° | . ° ° . 
Why they do so, I know not, unless it is because proved, amounted to no more than is contained in ei- 

. ” M . . 
“humbugs are as “plenty as blackberries,’’ and they) ther of my other books, and not so much as is contain- 


think that they must swallow their share. 


‘edin a little book for which I paid seventeen cents 


It would be impossible for me to purchase all the, only. 1 was humbuged out of two dollars and a half. 


new publications, or even a small share of them ; 


or’ The author, Hunten, very candidly states, that he 


if 1 possessed them, it would be impossible for me to) only inserts “a short exposition of the elements of 
read them all, and I like to know something about a) music ;’’ and such should be the title of the book, ad- 


book before I purcliase it. 


iding, “Exercises,” &c. 


With this view I have had recourse to other peo-|| [The next book with which I was humbuged, was 


ple’s opinions respecting new publications, before I advertised as an “abridged edition” of “Hunten’s Cel- 

risked my money, fir I have depended principally ebrated Instructions.” If this last is an ‘abridged edi- 

upon what was said of them by the newspapers of the tion,” then the first is an “abridged edition’’ also, tor 

day. But it is not my intention here to speak of they are precisely alike. ° 

the commonly called literary humbugs, which are roll- By substituting ‘abridged edition,” for ‘‘improved 

ing out from “ power presses,” but to — a few words edition,” the public is more successfully humbug ged, 

relative to a new subject, onc that is said to be yet in ag it carries with it the idea of a lower price. 

its infancy. | || After being twice hnmbuged with the same thing, 
However new the subject, or however young the art, [| concluded to send for the work itself, without 

music has been seized upon, and is daily employed as’ “abridgement” or “improvement,” TI received it, and 
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ers, to state, that, the large and abridged editions of) the pledge plan. No cash. 
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120 THE MUSICAL VISITOR. 
paid three dollars and fifty cents. I opened the book, Bertini’s celebrated method ior the piano. 
and to my serprise and chagrin, the first linethat met Czerny's do do do. 
my eyes, was “a short exposition,” &c., the “instruc Herz’s do do do. 
tions’ being no more than the author pretends to give,) Panseron’s do singing method. For sale at Geo. 


viz: “a short exposition of the elements of music.’ P. Reed's, no 17 Tremont row. 





I had flattered myself that these “instructions, (9%) We donot promise to do every thing, but to the 

would afford me new light on the subject of music ; extent of our power, we hope to pursue just that course. 
‘as sadly disappointed, besides heing humbug- : Chis ae a eer 

but { was sadly ppe ’ ; ws o Cixcixati. Our Correspondent in Cincinati writes. 


ed out of eight dollars! (4) , 
: . , . {+6 ei me Il down, down, down, just 
For the honor and credit of your interesting paper, Our musical bustness is all ; ’ »J 


: Lent? ike eve :lse—no money—no_ business—no a- 
I do hope thatthe “instructions” which I saw adver- paacvery Say we | ren iny thing. How lon 
; seme r—no any ; 
tised in a Jate number, and which you recommend ™¥S8¢ments—ny nothing—no any 5 & 


as being in French as well as in English, are not the|\We are to remain #0, none can tell. I , omicte Any ~ 
same with which | have been humbuged. (5) In considerable wealth who have not seen 0 cts. fur 
the same number, you likewise recommend Hall’s in- weeks. 
struction book, because it isan “‘American Work.”’ If} Mr. Enrrorn—I have not seen or heard any thing 
it has no other recommendation, I shall not trouble! of the **Musical Visitor’ for a long time. 
myself about it, for 1 have enough of the catch penny If it is still holding on to life, (1) of which I have 
productions with which the country abounds, now on ‘no reason to doubt, please forward me one copy, and I 
hand. (6) ‘will remit the subscription on the reception of the first 
But why recommend one book because it has the) number. Do you receive music for publication in the 
“French text,’ and another, beeause it has not the Visitor, from any, except your most scientific profes- 
Freneh text, or rather, because it is an “American sors in Boston? Ifso, | should be willing to furnish 





work ?’" Lonly ask for information, for it certainly an occasional piece. (2) Yours truly, 
looks to me like blowing hot and blowing cold with Fairhaven, Ct., Apil 3, 1843. Cus. 8S. Tuomson. 
the same breath. (7) (1) Itcertainly is, and shall hold on, with the bles- 


- ‘ : _ 4 By . , > , © et * . . ‘ y 
I want a book tn plain English,and when you can sing of Providence. Shall all our appeals for help be 
recommend awork that contains the elementary, and - vain ? 
like wise the more advanced principles ot Music, to- (2) ) yes, we are happy to receive tributes of the 


gether with a systematic course of instruction for&he kind, though we cannot always immediately publich 
pianoforte, | will bea customer for ene copy. (8) And chem , 











if the “Visitor” should on the one hand, without fear) __ ee ia 2 consent 
or favor, expose imposition, and on the other,acquaint| roa) Wray 

the public with whatever is worthy of their patronage, MU SICAL \ ISITOR. 

it shall hdve my most cordial support and reconmen-- ————= —e—e—a—e—e—e—e—eSSSS——— 

dilation. (1) Piano. | Delay. 


This number has been delayed somewhat on ac- 
ee ‘count of a bad cold, which it has been the lot of the 

(1) This is ali very true. 'editorto have for some weeks. ~'Testimony in regard 

(2) But does our friend suppose that the editor ofa to the usefulness of the Visitor, is increasing every 
musical paper can obtain and examine all this trash, day. This is encouraging ; but the dollars to pay ex- 
sO ta LO inform his readers? Webhave already made penses, come slowly. This makes us tardy. Sut we 
out and published twice, a list of such music as we- again say, that with the blessing of Providence, the 
could recommend, and intend to add to that list, and Visitor SHALL GO. Whatdo you say, kind reader ? 


Manchester, April 3, 1543. 





give the results to our readers. We shall try to make it what it ought to be, if friends 
(3) So weintend that the Visitor shall be conducted. tothe cause will circulate it, and send on subscrip- 
(4) This is a sorry tale indeed, tions. ee ati. 
(5) If of no service to our friend, it may be to oth- Peper Prax. We have had but one response to 





flunten's bo » publishe r different individuals . ; hls . 
i atin eat ren - : 2 oe) d by os. po ad iduals Communications. We publish in this number per- 
is coun Yr, ane Vnatever may oe 3 ‘Ss vive . ° . 
by different 7 lis! ’ xi J 1 galt 5 i. ee haps more communications than usual, but beliere that 
aincre , sheers my i ; i ‘ssc i J i ° : ; 
y owes I ey Se SS Ceca “ they will be acceptable and interesting to our readers. 
sume. ‘There are only the large and abridged editions. ont — 
Our friend certainly has the small kind. The large) icP 
kind contains perhaps one third more, and has all the : ' . 
| ; , : fs _ Friend, have you asked your neighbor, uncle, aunt, 
jastructionsand names of the pieces in English and). . , : 
: gay \sister, cousin, brother or acquaintance, to subscribe for 
french—contains 95 pages. (eran 
agin the visitor? Have you endeavored to remove any 
(6) This work is no humbug, and for persons com-\«bjection, to show its value, and the importance of 





~? 

mencuog to play on the piano, 1s really “un excellent ‘circulating such a paper ? Hlave you really persuaded 
, , . x ‘ove , : c*@ ag uw ¥ 1. 2 s ° “ 

work. - aq op . r, it would be unnecessary for him or her to take it, and give the dollar to the P. M. 

our friend, if he has Hunten’s. to send to us? If not, will you not try a solitary, des- 

(7) Notat all. A peculiarity in one book, which |peraie once, as soon after reading this note, as possible ? 


would recommend it to one would be no excellency | ’ : . . 
+ a area ~ Tur Sacre Continues—of that beautiful and spir- 
in the eyes of another, and eise versa. . 1" - . . 
: , vited Thanksgiving Anthem, published in the Visitor 
(") Both of these books certainly contain the ele-!for that occasion last year. It is adapted to “Thanks- 
mentary principles, and introductory music to more giving, Ordination, Dedication, and almost any public 
advanced musical study. Nor can more be expect- occasion. Published on a separate sheet of four full 
’ , ; 7 . . . 
ich work at such aprice. There are some works pages, the usual amount of eight pages of a common 
which come at about $10, which would furnish our- (jy ; 8 5 
friend with all he might wish as follows : inging book. Sold at 50 cents per dozen, half the 
> — ' price at music stores. 























THE COT BENEATH THE HILL. 121 


The Words by. James F. Oris, Esq. The music composed and arranged by W. J. Wetmone. 
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2. She minds me of the blissful hours, 

In boyhood there I spent,— 

And sings me songs I used to love, 
With happy voices blent. 

She tells me tales I used to hear, 
And well remember stil!; 

How quick her magic wand can rear 
That Cot beneath the hill! 


3. I see its roof of yellow thach, 

I see its eddying smoke, 

I hear the carol of the lark, 
That upward blithely woke ; 

The bleating sheep, the lowing kine,— 
The swallow, twittering shrill, 

And song-like footsteps tripping round 
The Cot beneath the hill! © 


4. And pleasant memories greet me now, 

Of forms and faces dear, 

Which, even through the misty past, 
Full fresh and fond appear ! 

Oh ! Retrospection’s wondrous power, 
This heart with bliss can fill, 

Whene’er it paints, in lines of light, 
The Cot beneath the hill! 


St. Leger once said, “love or drink where he would 
he would alw ays adhere to his political friends.” ‘He 
is quite right,” sail the Prince, (George IV.) “he pro- 
mises like noe pereres tus of a new spaper—open, to all 
parties, but influenced by one. 








Tue Temperance Sone Book. This little book 
has already passed through several editions. Con- 
tains 64 pages. 
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2. <a to aad his me s known, Let there sung with warmest joy, 
Ye seraphs thatsit near his thesnes Hlosanna trom ten thousand tongues. 
Tune your harps high and spread the sound - 


db. [Yet, mighty God, our feeble frame, 


To the creation’s utmost bound. . . 
Attempts in vain to reach thy name ; 


3. Raise monumental praises high, The strongest notes that angels raise, 
To him who thunders through the sky, Paintin the worship and the praise.} 


And, with an awful nod or frown, 


pintgtes, te To God the Father, God the Son, 
Shakes an aspiring tyrant down. 


And God the Spirit Three in One, 


A. Thus let our flaming zeal employ, Be honor, praise and glory given, 
Our loftiest thoughts and loudest songs, By all on earth, and all in heaven. 
PA DLA DA VD WU HW VAA CUNWWN DOR VU O44 OO ° 
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A little melody, eee Mainzer’s Million, and harmonized by the editor. 


dee ae vealed les wee 


Lord, that I o learn anthem, Give ma, me wee sim aie - A ra Give me me true sin sim mn . - ty. 














2 e-@ -O- @- -9- <7 
— —_ ipo a a [---¢ . +— 
pete ee ae ae Sees 
ae a je Picodiies —F eam on Ee se — —— re 
——+—+—| ee Cees Se es Ce ee ee a ee ee ee 
~~ 
The above sweet tune is in7s metre. T he following 2. Make me, Savior, what thou art, 
beautiful little hymn from “David's Harp,’ page 55, Live thyself within my heart. 
may be sung to the same music : 3. I shall then show forth thy praise, 
LIKE CHRIST. Serve thee all my happy days, 
1. Loving Jesus, gentle lamb, 4. Then the world shall always see 
{n thy gracious hands I am. Christ, the holy One in me. 
wwe PA AON OA HUN OO 





COLLEGE. 7s. (vouBLe.) Aide from Clamen 


: BY J. PRIDEAUX. 
Soli. P Distinct. 
Sens ee 
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Lew WEE eae at (eve ee 
a ee, si 


scsicicieenenatiimmentiaaapeeeintal on 7 2 : 
1. When thy mor - tal life is fle When the death shades o'er thee ty ou 
2. When the Judge de-seends in light, Clothed in maj - es - ty and might; When the wic 
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Soli P 
ae ———— —— a — —4- ——<_g- ec SSRSS AEST SE — cas “= 
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a ae ons ) = ae ! a 2 a Oe Ge oe oe 
oo eo ‘te « « «1° o © $-¢ ¢- oe oy 
earths career, Sin-ner where wilt thou ap-pe ar? When the world has passed a-Wi ay 3 And draws nigh the 
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[quail with fear, Where, O where wilt thou appear ? What shall soothe thy bursting heart, When the saints and 
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judg-ment day, When the aw - ful trump shall sound, Say, Oh where wilt thou be found ? 
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thou must part? When the good with joy are crowned, Sin-ner, where wilt thou be found ? 
. 8. @- 2 O° ”™ 
et a = s—¢ — - —..--,- @—-@—_-_@—— --& 
ee —+-—-}— fa = s— —9— _-+ +--+ — +. 1 co e ee 
—— | ———-+— 4 oo cane [E 
| ae eo So es 
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THE PURE CRYSTAL SPRING. 


WORDS BY CHARLES THURBER. MUSIC BY ASA R. TROWBRIDGE. [CRYSTAL FOUNT. 
TENOR. Allegro, 
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. What is bean-ty’s dead - liest foe? "Tis “ still. What sheds count-less charms be-low ? 
SECONDO, 
= : PAR 3 ————— — Rm mils a a — . 
is = + 2 ° le e a = ads SS== 70106 eo —-g—— - at 
“ - — -- = A) eS ST — ————-- —— es ame ne 
2. Whatcan marthe sweet - est face? ° - hol. Whatean dress it up = with grace ? 


sae 


= . a ee es . ee ee ee ee 
stnaiay | Be PUA. Sea a wceo ws 
cD OR CS ao oe ie ee tH 
“4 W hate la make the an - gry frown? Drank- ards kaow. What can charm the pas-sions down ? 


BASSO. 


2 a ete 
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“ a Ww? oun esc 4 Be dh ata oe —=-—-"—— ' 
"Tis the rill. See it = be - fore the eyes, Beau-ties of a thou - sand dyes; 
—n Resist " —+—}-- $e a oe. 
| uae RRS ER OH I oe 
—————— — ee eo @ Oo — oe oo -Oo-g- OF 
Showers rs that fall. See them on the land - scape sink, ‘oulae the grassand deck the pink; 
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Streams that flow. Seethe song - ster drink and fly . charm - ing earth and charm - ing sky ; 
Se ae ears a 1 Cae Sit SE RNs EE. 
| ee ee ee ee ee = 
h eo A: }-——}-——-f- —— +} + +-——}- —+ sf, —-1_ —@ .—) 
| pote sate Reade, = YT OO e+ —+ 
4 +—p -» ——_- — _ p —___—___|-1_-—_ +—|——_._p—_| 


























_ DEVOTED TO voc AL AND INSTRU MENTAL MUSIC. 125 


te a 















| — p J ' 
1 SER et ils at oe eo  @ > AL Ee oo iedamadll 
mor Sa ir fi | = = — fi 





















































— 1p ee | EAR 
O, Tis sent in full sup - ote Drink thy fill, pbb se fill. 
Pt eo sail adios —+—— a —— — eed 
—_—_—__—___® Oe ae - ——— — + mar ~ as Ir 
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Come, O come with joy, and aaak. Great and small, Great — small, 
—~- ! 
— ate e——— 7 -» Sy 1 CT +—— 
7 Ae ey «ee Fe RE ee ae | a DO, a yt OS 
| "i eo @ @ neat was’ Bin {——— oi Per — REMAN! | ett la ft 
— — +—— AAGPS, f FE —+— ana = +—— = PF 
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4. What engenders strife and guile ? Drink, O drink it merrily, 
Belial’s bowl. "Twill a glorious treasure on 
What brings peace ard virtue’s smile ? Leaving all thy stores to thee 
Streams that roll. Growing still. 


They that for the beverage come, 
Find an earthly heaven at home ; 
See, O see it scattered from 

Pole to pole. 


6. What brings vice and guilt below ? 
Strong drink brings. 
What makes streams of virtue flow ? 
Crystal springs. 


5. What can make us sick and poor? ° Stay no longer at your wine, 

Sots can tell. But partake the gift divine, 
What brings plenty to the doos? Then you may in virtue shine, 

Water will. Queens and kings. 

A LAE DAW WA DW DA BOA WD VA BA4 G04 O44 HY 
EXERCISES 
With words, from Mainzer’s “Singing for the Million,’ 
Perseverance, 

AE SER RNR OE FL ET RET ar SR 

= = — —J -Ep 
fe =F ae pe om aes —s ee |=, =F hs eo} ole. e eet, ‘|t 
A thou-sand chains keepman in _ thrall, But per - se - ve-rance breaks thenn all, 
Flattery. 


1 y epsea ras fer fay tear pe Se es eee se ee PT 


Learn to contemn all praise betimes, for flattery’s the nurse of crimes, For flattery’s the nurse of crimes. 





Price of Virtue. 


a ae QRS eR SS... AA “on 
Sesiaia SaaS oy 
(ea SIF 1 jet ole eo]. = ea — , e fle et, @  — — 
When virtue’ s sold, good God,what price fan recompense the pangs of vice, Can recompense the pangs of vie ‘ 





Look Within. 





[ FF Soe ae 2 ee a ee es Se 
—_——~—. —EEE ~ eo @ —ntnny f = ae —_ See oe -@- i e an 
Ere el re - mark a - noth - er’s sin, Bid thiné own con - science look with- in! 


How to be Confident. 
| f=n2S==.7S> PR IT izisae ==oS? > a = Sse ete = Sad ea 
i ee we 7 = eo | Ome e* ae. cal a oe ae 
sae ides Ons aw 
itt ae wee ee ee Te 
Vir-tue seek, and of that Bae... To Providence resign the rest, To Providence re-sign the rest. 
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Missions and Music. pagain. ‘Two boys and another girl were > he nn adde d, 
At the Young Men's Missionary Meeting, which re-making aquartette of voices, William on the lower 
cently occurred at the church, corner of Union and. part, (prope rly the base) and c harles on the next part 
Hanover streets, the editor supe rintended an item oftjabove, (tenor. ) These stood on the left. Mary Eliz- 
music, which will be interesting to our readers. The abeth on the air, and Caroline on the second. These 
lectures gave an account of the rise, progress, : and | stood on the nght. All then together sung the eng- 
present state of the Sandwich Island mission. lish, and pe ‘rformed their separate parts with distinet- 
When he came to speak of the language, he read a)jness, and in such taste, as to receive the warm ‘appro- 
hymn, or pronounce edit in the dialect spoke n in Ifa- bation of many friends. At tMe close of the lecture, 
waii. This had been previously set to music, and three of the above-named, sung two verses of the Mis- 
four children, about twelve years old were trained to sionary Hymn in the same language. 
sing as follows : The music and the hymns now follow, in the order 
One little girl came up to the piano, which always in which they were performed. ‘Two verses of the 
stands directly under the pulpit, (in the vestry,) and Mission: ary Hymn, were sung at the close. A few 
sung the hymn through in the Hawaiian langui ige. rules for pronouncing the language are added, w hich, 
So the audience then had dh exhibition of the lan- with the hymns, were originally furnished us by the 



















age in reading and singing. Then, that they might||le cturer, our friend, E. Tower. 
+. edified as well as interested, tlie ‘hymn wis sung 

















IAW Aliifa Ils. H. W. DAY. 
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1. On the Is-lands that sit in the re - gion of night, 
The land of des- pair, to ob - - - - - liv -ion a ay oe 
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morn-ing will o-pen with healing and light, A 


THE HAW ATIAN. 


1. I na | mokoi | past | ke pouri | mau, 
U- | pia ’ka | naan po | wale ra- | kou, 
oe Sa nei e- | puka no | maila ke | ao, 
oku | Bet*lehe- | mma, Ka ho-| ku ao /mau. 


2. Hu- | ia ka | rere a | pau me ka | kii, 
E | hoorei- | a ka tau | ma! 1a a | pau; 
I | k’alana | maitai ra- | kou e o | ra’i, 
Ta- | bu ka hei | au na ke | Akua mau. 


3. E | ake ra | kou i ma | na wave | ae, 
Ka | wehea | mai *ka a- | raura mai- | tei; 
A-o ka ku- | laina *ka | Mesia | mau, 
"A | kale na | moku ko- | no kana | wai. 


THE BENGLISH. 


I. On the islands that sit in the regions of 
night, 
The land of despair, to oblivion a prey, 






Hoku | Bet- tle - _ | _ ka 7 | ku a-o | mau. 
a — o- 
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nd the young star of Bethlehem will brighten to day. 





The morning will open with heali: ng and 
light, 

And the young star of Bethlehem will 
brighten to day. 







2. The altar and idol in dust are o’erthrown. 
‘The incense forbade that was hallowed with 
blood, 
The priest ‘of Melchisedec there shall atone, 


A:d_ he shrines of Hawaii be sacred to 
God, 








3. The heathen will hasten to welcome the 

time, 

The day -spring in vision the prophet fore- 
saw, 

When the beams of Messiah shall gladden 
each clime, 

And the isles of the ocean shall wait for his 
law. 
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MISSIONARY BNMN. ae ‘i GILBERT & CO. Piano Forte manufacturers, at old Stand 
The Hawailan } e Nos, 402, and 400, Washington street, Boston. 

° | T. Gilbert, 2 Original Partner of Currier. 


a 








1, Aloha ko na mauna, j}_ Hf. Safford, § 7 
I paa mau i ka hau, QLVEK DITSON, dealer in sheet music and second hand 
A me ko Aitiopa, Pianos. 135 Washington st.—Pianos to let. 
r ° = : — Eee 
Ko Inia me Makao, (EO. P. REED, music publisher, wholesale and retail dealer 
Na muliwai kahiko A in Sheet Music, Musical Instruments, aud Musi- 
, | Cal MERCHANDIZE of every description. 
Na moku na papu; oi No. 17.—T'remont Row, Boston, 
— e 7? 4 | A liberal discount made to traders; seminaries, and artists of th 
Kii mai ko laila plo, | profession, and orders promptly answered from any part of the 
I ola no Jakou, ee 
Q, W a li lal ¢ SY? AP a d\ { ®) ) — 
Au ¥ ne Sahain a | wee SLOAmM WOOL’ So 
O na akuae! | FURNISHED AT THE 
Ka make ona aina | WUSICAL VISITOR OFFICE; 
I kulou i ha kii! | No. 8, Court square Boston, Mass. 


. Musical Letter Paper. A beautiful article for 
iwriting letters, and at the same time sending a piece 
| £ music without extra expense. 40 cts. per quire. 


Ko Aperika pouli! 
KXKo Asia naaupo ! 
Ko Mahomeda pule ! 


Ko Roma hewa hou! | arm, 

HAWAIIAN. DEPOTS 

FOR NEALE’S REVIVAL HYMNS, AND 
DAVID’S HARP. 


These books may be had of Messrs. Sydney Bab- 


| Ii. W. Day, 8 Court square, Boston. 


A er 


RULES FOr PRONOUNCING THE 
A, is sounded ah, as in man, mat. 


{ 

{ 

: : 
E, the sound of a in mate, fate, date. 
J, the sound of ce in bee, or ¢ in marine. 
' 


©, is sounded as in no, note, mote. cock, and Durie and Peck, New Haven; Parker & 
U,has the sound ot 00, as rude, rule, ruin. ‘Thompson, 122 Nassau street, New York; also at 
Ai, sounded as in aisle. the Publication Depository, No. 21, South Front 
Au, * ow, as in vow. , istreet, Philadelphia. 

Oi, * as in ol, Neale’s Revival Hymns, rey , cmnnen 

Ou, * like o, followed closely by oo. = ‘ a Manning a ry Ge 





———— 


David's Harp, or the Boston Sabbath School 


Mica anv IsinGuass. It is said a piece of mica one ‘ 
Song Book. 


inch thick, is separable into 300,000 plates. Mica tsj|— vanelEred 
composed like feldspar,of silex, alumine and_ potash: HYMIN BOOKS. 

but these ingredients are very differently combined, so}}/ All the various hymn books of the different Evan- 
as to produce a very different mineral. The uses of|/gelical denominations, can be had at the Musical Visi- 
mica are not so numerous and important as those of}|tor Office very low. Cash orders promptly answered. 


quartz and feldspur. Itis often employed, however, = = ne : = 
as a substitnte for glass, being found in some countries MISCELLANEOUS 

in very large sheets. In ships of war it has been thas) ———————— ————S 
used for windows, not being liable to injury from the Uncle Jeremy’s 


concussion of the cannon. It is well adapted for con- FAMILY RULES. 


fining on the slides of the solar microscope, insects AT TABLE, 

and other objects, to be examined with that instru-|| 1. When, at table, one and another are helped round to this and 

ana that, do not be in a hurry to commence, feaiful that you will net 
ont. get enough, 


‘7 Let parents read the following paragraph, and), 2 If you sre stinted in provision, either find another abiding 
mark it well. ‘* Childhood is like a mirror, catching place, or say tothe one in authority, that you find the calls of Na- 


pt Ler eee Pe : . snember (re somewhat greater than the supplies of his table. Such a hint, 
and reflecting images from all around it. Remem Tl in all bul extreme enses, would have the destved efeet 


that ey —— on profane thought, uttered by = pa-|| 3. When a plate of any particular food is passed to you before 
ents lip, may operate upon a young heart like a Care- lothers, place it down, and wait until all are helpedat the table. 
less spray of water thrown upon polished steel,cover-'| 4. Do not seize the knife and fork, and hold them in readiness 
ng it with rust no after-scouring can eftface. ‘with arms or even hands, resting on the table, as the duelist waite 
——$—$—$———————~ ||the signal to fire. Sit back, remove your hands from the table, and 
| commence to eat when a/l are prepared to begin, Do not bend 


T . "y* ‘yy — ryt 
ADVERT ISEM ENTS. | forward, and round up your back, as though you were exposing it to 


—_—_——— aay == | a surgical operation. 


PIANO FORTES. || 6. Do not nod downyour head every time you put victuals to 


ao 








— a | 





ee ee 


——_ 





ee eee 





_————— —_ 
a 








\your mouth, Sit up straight, and raise the food to your mouth with 
jam + | those implements which were made for the purpose. 
— : ie BS | 7. Do not reach too tar across the table to supply yourself with 
——— lany particular thing. Say to some one, please pass so and so. 


: &. Do not rise, and reach after any thing like a monkey. 

|| && Do not eat too fast hkea —. 

{} 10. Do not hold a knife, fork or spoon, as you take hold of an 
axe or broom handle. Never rest the end of either on the table in 
, |\4 perpendicular position, or in any other way. 

OF RosEwoop and MAnoGany, from two to six hundred’ 16, Take your tea-spoon out of the cup when you pass it to be 
dollars, warranted in tone and finish equal to any made in the filled. It should be a rele when cup comes in this way to the ls- 
city, at the Manufactory of GEO. HEWES, 365 Washington |dy at the head, not to return tt unless asked fer. 
street, Boston. | 11. Do not seize the sucar bowl, peep into it, bold it over 7° 


Also—An assortment of second-hand PIANO FORTES. cup, and spoon it out, as though the speedy removal of its —. 
for sale or to let. Aug. 5. liwould be regarded as a favor by all concermed. If yos *81° ® 
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sweet tooth,» somewhat large cpoontul can be no cause of com-iser; Birth of Christ; ‘Thanksgiving chant; Starry 

plant, properly taken out, thovgh even in this case, “a cent’s own: Pure Testimc ony pl . ’ 

worth of molanes candy,” ject belere eating, would prevent cus: Crown ; Pure Testim my; A Sac red Canon : Halle- 

picions of gluttony or impoliteness. lujah Amen ; Coming of Messiah ; The Family Bi- 
ble; Family Hymn; Babylon is Fallen; Revival 


15. Do not rane your knife to your mouth, withthe ede next to . ¢ 2 
you. Day ; Baptismal chant; Delay Not; The Sacrifice ; 
13, Do not turn out, and begin to drink your tea or coffee, before Death of Christ; Firm Foundation; My Faith; 


others are supplied. . Kedron; Camp Meeting; The Lerd in the Camp; 
14. Do not help yourself to another dish, before others are Young People ; Glory of Christ; The Christian's 


; } to L h ] ved. ’ . . ’ + 
ee ee Song ; Benediction chant; Perfect Love; A Canon; 


15. De note your mouthas the farmers do their b i ; 
5 ees bey redeem he eee oe yd a te Pilgrim; Harvest Hymn; Good Old Way. 


16. Do not stretch out your lower extremities, so as to make 


wicker-work with legs, ancles and feet under the table, with others THe W ASHINGTONIAN Hymn Boox.—A col- 

oe ore eee | lection of popular and original odes, adapt- 
° erutini about the table while a hlessine i- A 2 

17. Do not stare and scrutinize about the fa while a blessing n ed to sacred airs ; designed for the use of 


being asked, nur read books or any thine else in p yer time. 


t). Avoid, if povsible, leaving your plate half fullof food. It is| Washingtonian Temperance Societies. N. 
no impoliteness(o eat up clean what you receive, unless too plen- Vork ° published by Burnet & Allen 93 
4 ‘ 7 > & 


tifully helped. A seasonable hint to the yroper individual, would | : 
prevent the cecurrence of this. It is certainly wicked to take such Chamber street. 


' ings as you do not neec alf e . : ‘ . ; 7 : 
fit ¢ Deen forthe will ail, deen the poor at eam fear -" nen - ya ute ore little ony hymn book, 24 Ss 
at every corner, for food. | 02 pages ; contains a variety of religious hymns. It 
ison the whole,a very pretty little book,and we 
slops. doubt not, will meet witha ready sale. Introduced 
20. Do not reach out your hand orpass your plate for something into Temperance meetings it will do much good.— 
without speaking, unless you are unfortunately dumb. If so, make The sentiment of the hymns, as fur as we have exam- 


application for admission into the Asylum at South Boston, where - ba ceil ’ : P pee ; 
you con loath $0 make thepreper signs. ine d, is good, and somewhat devotional. 


21. Avoid as much as possible, cleaning the nose at table. 





19, Never pass yeur cup to he filled. with the saucer half full of 


Musical Letter Paper—A beautiful article for 
Writing letters, and sending a piece of music. Ouly 


22. Always turn away your head when you cough or sneeze. 
40) cts per quire. No. 8 Court square. 


25. De not jump up and leave the table before others are done. 


9 ~eth at table ven brus om. | vurele 
der Mog ean tod ty a dh inal nn pea Feat aan Revival Hymns.—A Periodical. 
Do all our readers know that these delightful 
26. Don't sit down to table one by one, as sheep jump over a hymns and music, 72 pages, 18 mo., each number, are 
wall. Let ail sit down at the same time, and all rive at the same Coming out periodically, and that persons, residing at 
moment. The table and family altar should always be, as they may the extreme parts of the country, can sakaiee ‘tienen 
be, sunay spots in family life. through the sik al eat Aladin - st - ‘ 
de ; gh the mail almost as cheap as they can be pur 
=e To he continued .] | chased here; 50 cents for four numbers. When ter 
OUT OF EMPLOY, }oradozen subscribe in a place, we, for the amount 
Hundreds of young men and girls, boys and work- of $5 or &6, send extra numbers; almost sufficient to 
men, are atthe present time in this city, out of employ, pay the postage. If there be any dependance to be 
They throng the intelligence offices, pay their dollar puton what every body says, far and near, this work is 
each, for having their name set down for a place, and worthy of an extensive subscription. 
in many cases that is the last of it. So it is true in-! ' A collar will pay for eight numbers; it. e. two at a 
deed, that “it isan ill wind that blows nobody any ‘time, until four are published. 
good.”’ » Intelligence similar to that above has recent- $5 will pay for 45 numbers; i.e. twelve at a time, 
ly been published by the friends of these classes of until four are published. 
individuals, with admonitory instructions that they re-|, Jt is the design of the Editor and publisher to con- 
turn to their friends if they have any, and that no tinue the work,until he shall have published the most 
more come tnto the city for employ ment at present.| complete and comprehensive collection of hymns and 
There seems to be a floating mass of persons seeking! music ever printed in the world. To the Church of 
employ, many of whom come to our large cities in Christ, it will, with the blessing of God, be an une 
. failing treasure. Subscriptions -are received at the 
= ~ = ao tag Tas oe &8C ‘ . ‘ 
Dr. Maya, 16 Suwmek Srreer. Dr, Mann is dhiey Wood inky gga a Cag te ond 
dentist and a gentleman truly worthy of patronage) ~- ; 
Weare indebted to his ingenuity for dental repairs 
which have been to us, in several respects, of considera-| 
ble importance. 


25. It is impolite to stretch and yawn while sitting at table. 





vain. 


“Sinaina For THe Muiruson.” From this little 
hook, by Joseph Mainzer, we hare selected a few of the 
hest of the melodies with words. The book contains 
‘nothing strange or remarkable. We hare a notice 


NOTICES written for our next. 


a ee 


Of Musical and Literary Works, . OPINIONS OF THE PRESS. 


evival Hymns. No i From THE Olive Branch. Davip’s Harp, or the Boston 

Bay R y ? - 2. ; Sabbath School Song Book. This is a hook containing a great num- 
Chis beautiful little book is now out, and js great-| rer and variety of choice Tanes and Hymns fortheuse of Sabbath 

ly admired, the tunes are barmonized in a pleasing Scheels: The tunes are in all the various metres, and well selected 
<i a i Sita: tae ts i ont Be for the juvenile capacity. The hymns which accompany them are 
and simple style, in tour parts, and are as follows : | evangelical in sentiment, and well adapted in style, to the tomes, 


Rock of Ages; March to Canaan; Bower of Pray-| There are also tunes, bymos and songs designed for Funeral o-ca- 
. . . 7 sto 4 4 j 40 x i ~4 i " Ke. The 

ms ; weer . . - Daw ' fost ns, Tempe rance meetings, Patriotic annive rsaries, Ke, 
er; Hemans; Receiving Members ; Day of Judgment, voi, is edited by H. W. Day, and is published by Hartley Wood, 


(chant) ; When Meet Again ; Narrow Way ; Baler-| $ Court Square, Beston. We can very cheerfully recommend it to 
ma ; Something New; Communion with God; Royall who are wanting a work of the kind. 


' 


al Proclamation; He Dies; Old Turner; Zion Af. From Tae Boston Atlas. Davin's Harp, or the Boston 
flitted ; Merel ; Emerald Gates; The Lord will pro-|'S2>>"th School Song Book, is the title of a book of music, designed 
4 a —w _— | | for special occasions, selected, arranged and composed by H. W. 


vide} Salem; Scarcely Saved; The Golden Cen-\pay, A. M., Editor of the Musical Visitor. 








